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INTRODUCTION

The Queensland Shakespeare Ensemble (QSE) was founded in 2001. Since its inception, QSE has
gained a reputation for energetic, accessible and unique productions of Shakespeare’s plays.

OUR VISION
We use Shakespeare as a platform for positive change.

OUR MISSION
The Queensland Shakespeare Ensemble exists to bring the language of Shakespeare to communities.
QSE strives to strengthen the connections between and within communities by:


sharing epic and eternal stories with a live audience;



creating evocative, engaging experiences in communities;



making Shakespeare accessible to all;



giving a voice to the marginalised;



reflecting the contemporary human condition;



developing an Ensemble of Artist managers; and



inspiring a collaborative artistic and business environment.
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GENERAL MANAGER’S REPORT
2019 was another full and varied year for us here at QSE.
On stage, our work ranged from Shakespeare's epic, Henry IV Part 1,
to pop up performances of our always popular Shakespeare's Shorts,
to a creative development and staged reading of Silvan Rus' thoughtprovoking new play The Tragedy of Socrates. Our suite of programs
in the training room continued to grow steadily, and we look forward
to our first Shakespeare Scene Study course in 2020. We have also
continued to refine our offerings in the Education sphere.

Rebecca Murphy

Shakespeare Beyond projects, including ‘A Night at the Theatre,’ Training Scholarships, and Relaxed
Performances, supported our vision to use Shakespeare as a platform for positive change. We continued
growing our community and reach with exciting developments in other projects. We were able to
expand our work with residents at the Brisbane Youth Education and Training Centre, bringing a
production of Instant Romeo & Juliet into the facility to accompany the workshops on offer. For the first
time, our Shakespeare Prison Project took place in a women's prison, where an enthusiastic group of
women from the Southern Queensland Correctional Centre presented The Tempest. This was Australia's
first ever production of a Shakespeare play by incarcerated women.
In June, we ran our third Annual Appeal. In the last twelve months, funds raised have been used to
support our second Shakespeare Prison Project inside a women's prison, purchase a new set of stage
combat swords (put to brilliant use during Henry IV Part 1!), distribute ‘A Night at the Theatre’ tickets
through our Community Partners (Red Cross Australia, Communify and Arafmi QLD), support the
development of new local work and much more!
All of the above was and continues to be made possible by the support of our Committee, Production
Teams, Donors, Partners, Volunteers, Apprentices, Associate Artists and last but not least, the uniquely
dedicated and passionate artists who make up our Core Ensemble.
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As always, the end of the year saw a change in the makeup of our Core Ensemble. We were excited to
say welcome to Sarah Doyle, Leah Fitzgerald-Quinn and Angus Thorburn. They are all past QSE
Apprentices and exciting artists who I know will bring a fresh perspective to the company on and off
the stage. And, we also said farewell to Frances Marrington, Dudley Powell, Silvan Rus, and Colin Smith.
Frances joined the Core Ensemble in 2018, and we are thrilled she will be continuing as an Associate
Artist in 2020, bringing her passion and knowledge to the role of Education Officer. Dudley also joined
the Core Ensemble in 2018 after being an Apprentice in 2016; he most recently delighted audiences
with his ability to bounce from bar wench to Scottish warrior in Henry IV Part 1. Silvan gave us many
memorable onstage performances, including Hamlet in our 2018 rep season; off stage, he led the
development of our ‘A Night at the Theatre’ initiative and launched our first ever Annual Appeal. Col
was one of QSE's longest-serving Core Ensemble members, our tech guru and an audience favourite
(who could forget those yellow stockings!). We express our thanks to these exceptional artists and
human beings and wish them much joy in their future endeavours.
To put it mildly, 2020 has turned out to be a strange and challenging year. However, the work done by
our Core Ensemble, as well as our broader community in 2019 and in years before, has put us in place
to not only get through it, but to continue to create and come out more focused, connected and creative
than ever.
2019 Core Ensemble
Ellen Hardisty

Finance Officer

Liliana Macarone

Shakespeare’s Shorts Coordinator | Training Coordinator

Frances Marrington

Education Officer

Rebecca Murphy

General Manager | Marketing Manager

Rob Pensalfini

Artistic Director

Dudley Powell

Company Administration | Finance Assistant

Silvan Rus

Shakespeare Beyond Manager

John Siggers

Partnerships Manager

Colin Smith

Web & IT | Box Officer Manager
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ARTISTIC DIRECTOR’S REPORT
As I sit down to write the report on QSE’s activities, 2019 seems
much more than five or six months ago. It was a seemingly tired
but bustling world, about to receive a series of lessons on what it
meant to live beyond one’s means. As usual, the artistic world felt
that it was on a precipice, and it will be up to the artists of the world
to make sense of what comes beyond. After looking at our
productions for 2019, one might be forgiven for thinking that QSE
had a premonition or a crystal ball. We began with Dare to Share:
World in Flames, before the great fires. We then followed up with

Rob Pensalfini

two plays about reckoning and the end of an era. With all this being said, there was nothing mystical
about our shows. Artists seem to have their fingers on the pulse and the temperature of society, even
when we aren’t consciously aware of it.
Every major social, political or technological paradigm shift has been preceded by an artistic one: the
classical empires of Europe could not have risen without the development of writing; Pythagoras was
first a mystic numerologist, then a mathematician; the Renaissance, for better or worse, made the Age
of Reason and industry possible; Science Fiction came before the digital age. We need the arts, not only
to show us what is so, but what is possible.
The artists of QSE were led in 2019 by our Core Ensemble which included: Myself, Ellen Hardisty, Liliana
Macarone, Frances Marrington, Rebecca Murphy, Dudley Powell, Silvan Rus, Colin Smith and John
Siggers in his first year in the Core Ensemble. Alongside us, worked a phenomenally energetic and
insightful group of Apprentices: Garry Condoseres, Eleanor Crosse, Keziah Dos Santos, Tahlia Downs,
Leah Fitzgerald-Quinn, Raphael Tefera, and Angus Thorburn. As always, our work onstage was
supported and facilitated by tireless work offstage. This was attained not only by the Core Ensemble
members in their business portfolios, but by a team of production staff managed by long-time company
member, Kylii Davies.
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HENRY IV PART 1
Undoubtedly the most comical of Shakespeare’s Histories, Henry IV Part 1 tells the coming-of-age story
of the future King Henry V of England, set against the backdrop of a rebellion against his father, King
Henry IV. The play deals with family, loyalty, duty and friendship in ways that are at times poignant,
hilarious and even tragic. It was in the History plays, more than any others, that Shakespeare was able
to reach beyond the traditional conventions of happy-ending Comedies and hero-demising Tragedies,
to explore the rich ambiguity of human endeavour.
One would never have guessed that this was long-time QSE stalwart Rebecca Murphy’s first time
directing a full-length Shakespeare production (her second Mainstage Production in a row as Director
after 2018’s Rosencrantz and Guildenstern Are Dead). Nevertheless, she expertly wove the complex
threads of the story into a rambunctious yet clear whole. Shakespeare’s Histories have notoriously large
casts of characters, while contemporary theatre has notoriously small casts of actors. However,
Rebecca’s production struck a beautiful balance, using a cast of only 13 actors to play well over 20
characters. It is a testament to the diverse abilities of the cast, where the Core Ensemble were joined
by three of our 2019 Apprentices and two returning Associate Artists. We also remember the inspired
costuming of Gabby Carbon.
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“Although I had never seen or read this play before, the story was easy to follow,
partly because of the cast’s ease with the language and partly because of the way
action and story were crafted through movement. If you’re intimidated by the
language of Shakespeare, this is the perfect performance to begin with.”
– Elise Lawrence, Backstreet Brisbane
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THE TRAGEDY OF SOCRATES
Our final public performance for the year was a staged reading of Core Ensemble member Silvan Rus’
ambitious verse tragedy, The Tragedy of Socrates. The story takes place during the final days of
Athenian philosopher, Socrates, in the socio-political and historical context of the aftermath of the
Peloponnesian War. It was directed by Shane Pike and performed by members of the Core Ensemble,
plus one Apprentice. The process of staging the first public readings of this play was an ongoing, possibly
even Socratic dialogue between writer and those in the rehearsal room.
It is fair to say that we successfully gave breath and blood to Socrates and his contemporaries on a
living stage. This helped to facilitate Silvan’s aim to humanise Socrates and make him more than a set
of ideas interpreted his student, Plato. By taking Socrates from the page to the stage, we allowed the
story of the fall of Athenian democracy and rise of tyranny to resonate starkly with a twenty-first century
audience at the end of 2019.

“Silvan Rus proved himself a master of lyrical language in this work ... Lyrical dialogue and
clever, funny wordplay made the big philosophical ideas about justice, piety, and democracy
not only accessible but also pleasant to listen to.”
– Elise Lawrence, Backstreet Brisbane
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DARE TO SHARE: WORLD IN FLAMES
Dare to Share began in 2012 as a way of further extending the actor-audience relationship that is part
of our Advanced Training. Each year, we welcome the audience to witness, share in, and begin to
understand the practices that form the foundation of QSE’s activities. To summarise: the Core Ensemble
and Apprentices (and Associate Artists, on occasion) immerse themselves in this training, exploring
scenes, speeches, and poems, all of which present a particular challenge or challenges to their
performers. The audience is then invited to engage in a Q&A with us after the sharing about the
company and its training.

Dare to Share: World in Flames attempted to explore how people respond when things fall apart, from
personal relationships to the world order. Has victory always lain with the confident ignorant, or can
quiet virtue triumph over brazen spin and perception-shaping? The group grappled with this through
speeches and sonnets by William Shakespeare, interspersed with sonnets by Elizabeth Daryush, Robert
Frost, Gerard Manly Hopkins, Emma Lazarus, Wilfred Owen, A. Mary F. Robinson and Christina Rossetti.
Performances were well attended and followed by some excellent and enlightening conversation in the
theatre and at the bar each night. QSE welcomes and encourages anyone who is curious about our
training to attend Dare to Share, or indeed contact our Training Co-ordinator for further information.
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TRAINING
QSE believes that theatre is at its most powerful when actors work with clarity, honesty, vulnerability
and generosity of self. The Ensemble's training programs centre on engaging the whole actor (body,
mind, voice, and spirit) with the words, while keeping a connection to scene partners and the audience.
In February, QSE’s 2019 Core Ensemble and Apprentices began their Company Training with the 13th
Annual Stradbroke Island Training Intensive. After returning from Stradbroke, the company members
took part in weekly sessions of Advanced Training led by Artistic Director Rob Pensalfini. This training
culminated in our season of Dare to Share: World in Flames.

TRAINING PROGRAMS 2019

FEBRUARY TRAINING WEEKENDS

Linklater Voice I & II

Speaking Shakespeare In Your Own Voice

Facilitator: Rob Pensalfini

Facilitator: Rebecca Murphy

MID YEAR TRAINING INTENSIVES

Theatre of the Oppressed
Facilitator: Rob Pensalfini

Young Actor’s Shakespeare Intensive
Facilitators: Rebecca Murphy
& Liliana Macarone

OCTOBER TRAINING WEEKENDS

Speaking Shakespeare In Your Own Voice

Advanced Linklater

Facilitator: Rebecca Murphy

Facilitator: Rob Pensalfini
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TRAINING SCHOLARSHIPS
QSE has scholarships available for our training programs in Voice, Text and Theatre of the Oppressed
open to Aboriginal or Torres Strait Islander artists, teachers and community workers. In 2019, we were
happy to offer a scholarship to Speaking Shakespeare in Your Own Voice, and we look forward to
continuing to expand our Scholarship opportunities in 2020.

Other Workshops
QSE Facilitators were once again invited to devise and deliver workshops for a variety of groups
including: the Young Learners of the UQ Critical Thinking Program and the Solid Pathways Program, as
well as voice training for the educators and tour guides at the Brisbane Botanic Gardens Mt Coot-tha.

Training Feedback
“I found the course really helpful in running over my existing skills but also practicing under a different
methodology than I was used too. Bec is always positive and always looking for a way to make everyone's
monologue better. A truly great teacher.”
– Aaron, Shakespeare in Your Own Voice Participant

“I found the QSE TO training to be a wonderful learning experience. Each Forum Theatre play we produced
showed me how our everyday personal stories and experiences are political. Rob creates a space of safety
and inclusiveness that brings a sense of ease to the work. He has an easy going way that includes a clarity”
– Jenn, Theatre of the Oppressed Participant

“Rob was generous and humble in his approach. He plated what could be complex aspects into easier
visual concepts and analogies.”
– Maree, Linklater Participant

“A close- knit, supportive group that encouraged you to take risks and try new things without judgement.
Bec and Lil were the perfect people to run this course. They are both incredibly knowledgeable, with their
areas of strength differing so you got a wide range of experience and expertise in all areas of YASI.”
– Kailan, Young Actor’s Shakespeare Intensive Participant
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SHAKESPEARE BEYOND
Shakespeare Beyond serves to empower and give a voice to marginalised communities through
theatre. Growing from our vision to use Shakespeare as a platform for positive change, these programs
go beyond traditional theatre spaces, exploring ourselves and our stories, often incorporating Theatre
of the Oppressed and an embodied approach to Shakespeare’s text. With this work, those commonly
under-represented and missing in regular theatrical engagement can share in Shakespeare's words and
find their own voice as performers, workshop participants and audience members.
QSE’s Shakespeare Beyond programs include: the Shakespeare Prison Project, Youth Justice Project,
Relaxed Performances and ‘A Night at the Theatre.’
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SHAKESPEARE PRISON PROJECT
The Shakespeare Prison Project (SPP) has been running in South East Queensland Prisons since 2006.
Pioneered by QSE’s Artistic Director Rob Pensalfini alongside international guest Brent Blair, it was
Australia’s first Prison Shakespeare initiative.
In 2019, SPP ran its first ever project inside a women’s prison. The Southern Queensland Correctional
Centre (SQCC) had previously been a men’s prison, so while the facility was familiar to our team, this
made for an exciting new journey. Beginning in February with a two-week Pilot Program facilitated by
Rob Pensalfini and Liliana Macarone, the project was introduced and soon established a dialogue with
the female participants, all of whom were new to performing Shakespeare. A ten-week project followed,
which culminated in a short run of performances.

[The Tempest poster: artwork by a 2019 SPP Participant]

The inaugural women’s project participants chose to work on one of Shakespeare’s last plays, The
Tempest. Drawn to the themes of betrayal & redemption, complex relationships and revelling in the
clowns & magic, the final group of 13 women first performed for friends and family, and most especially
for some, their children. This was followed by two public performances, on Saturday, the 18th May, at
SQCC. Each performance was followed by a Q&A, with both audience and actors asking questions of
each other, with further eager conversation over coffee, tea and biscuits.
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The participants were proud to present their ensemble, the first ever SPP cast made up entirely of
participants (often facilitators will need to step in to fill certain roles), and to praise each other’s efforts.
After this wonderful success, QSE looks forward to continuing our relationship with SQCC in 2020.

“As you from crimes would pardon'd be,
Let your indulgence set me free.”
– Epilogue, The Tempest.

SPP Team 2019
Director

Rob Pensalfini

Project Manager

Liliana Macarone

Facilitator

Rebecca Murphy

Apprentice Facilitator

John Siggers

Costume Designer

Angel Kosch

Photographer

Morgan Roberts

“My confidence as a person grew and I learnt how relevant Shakespeare is to today’s society.”
“Amazingly, I have learnt that it’s okay to change your approach and try new things.”
– SPP 2019 Participants

“From my perspective, even seeing the other girls, it truly has made us all appreciate the fact that we even
enrolled. Everything in every outcome turned out positive. My feedback is that you all keep up the good
work, we welcome Shakespeare back anytime.”
– SPP 2019 Participant
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YOUTH JUSTICE
QSE has been working with the Brisbane Youth Education and Training Centre (BYETC) at Wacol since
2018, providing a range of workshops for the young residents. Much of our work with Youth Justice
involves a combination of Shakespeare text and drama games, particularly games drawn from the canon
of Augusto Boal’s Theatre of the Oppressed. Similar to QSE’s work with the Shakespeare Prison Project,
the games and activities create an atmosphere of trust and emotional safety, and the text work enables
participants to find their voice and give words to their experiences.

“This gets everyone involved, it’s fun! It’s not really a class, it’s just games really, but you still learn.”
– Youth Justice Project Participant.

After wrapping 2018 with a holiday workshop over the December/January holidays, QSE continued to
engage with the students at BYETC through performances and workshops in 2019. The Youth Justice
facilitators ran a series of our Acting Up! Workshops during the Easter holidays, which included playing
with some two-hander scenes. Collaborating with our Shakespeare’s Shorts program, the participants
of our July holidays program kicked of the week by catching a performance of Instant: Romeo & Juliet
and a Q&A with the cast. This was followed by small group workshops which allowed further exploration
of the themes and characters they’d enjoyed, in addition to the games and activities that have become
a staple of the Youth Justice Project.
Facilitators of the Youth Justice Project in 2019: Frances Marrington, Liliana Macarone, Ellen Hardisty
and Silvan Rus.
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RELAXED PERFORMANCE
On Saturday, the 31st of August, our 2pm performance of Henry IV Part 1 marked the third time QSE
had included a Relaxed Performance in the mainstage calendar. This is a matinee designed to welcome
people who may enjoy a more relaxed performance environment; this includes people with Autism
Spectrum

Disorder

and

individuals

with

Sensory

Sensitivity. This event was once again proudly sponsored
by iSEAT® Beanbags, who provided the extra relaxed
atmosphere with their very comfortable beanbags.
Check out iSEAT® Beanbags at www.iseat.com.au

A NIGHT AT THE THEATRE
This initiative enables QSE to distribute free theatre tickets to people who may not otherwise be able
to attend the theatre. This is achieved via our community partners: Communify, the Australian Red
Cross and Arafmi Queensland.
With the help of our donors and community partners, QSE was able to distribute 40 tickets throughout
the 2019 performance season. People supported by our community partners received tickets to Henry
IV Part 1 and The Tragedy of Socrates.
We would like to extend our thanks to all who helped make theatre a little more accessible in SouthEast Queensland, our partner organisations, and those who donated to the ‘A Night at the Theatre’
initiative by either paying it forward with the purchase of an extra ticket, or by donating through our
Annual Appeal.

Page 16

SHAKESPEARE’S SHORTS
Shakespeare’s Shorts remains an audience favourite that peppers the QSE performance calendar every
year to entertain and engage audiences of all ages. Delivered with QSE’s trademark clarity and
accessibility, these fast and funny versions of the original scripts are also the perfect way to introduce
students to the language, characters and themes of Shakespeare’s plays. In 2019, the Shorts program
strengthened old relationships and made new friends, with the seasoned cast appearing across a
number of new venues and reaching an even wider audience.

Midsummer Mechanicals
Bottom/Pyramus
Quince
Snug/Lion/Wall
Flute/Thisbe

Liliana Macarone

Instant Romeo & Juliet
Mercutio/Friar

Liliana Macarone

Frances Marrington

Juliet/Prince

Frances Marrington

Rebecca Murphy

Tybalt/Nurse

Rebecca Murphy

Dudley Powell

Romeo/Lady Capulet

Dudley Powell

Half-Hour Hamlet

DIRECTOR

Hamlet

Colin Smith

Polonius/Horatio
Claudius/Ghost

Ellie Hardisty
Liliana Macarone
Frances Marrington

Ophelia/Gertrude

Rebecca Murphy

Laertes/Marcellus

Dudley Powell

SET DESIGN AND CONSTRUCTION
Kaylee Ganaway & James Elliott
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HALF-HOUR HAMLET at the BRISBANE CLUB
MARCH 2019
The Shakespeare’s Shorts team kicked off the year with a performance of Half-Hour Hamlet, hosted by
The Brisbane Club. Welcomed to feature at this networking event, the show provided a point of interest
and was followed by a Q&A with the cast and drinks.
“Everyone had a ball – both Shakespeare lovers and those who either disliked or did not know his plays.
There was much laughter, especially in the encores!!”
– Greg Vickery, The Brisbane Club

SHAKESPEARE IN THE GARDENS FESTIVAL
APRIL 2019
To celebrate Shakespeare’s birthday, the Brisbane Botanic Gardens at Mt. Coot-tha invited the Shorts
team to perform at their Shakespeare in the Gardens festival. Midsummer Mechanicals took the stage
mid-morning, with Instant Romeo & Juliet sparking some eager audience participation mid-afternoon.
Shakespeare’s Shorts rounded out this wonderful event which included an Elizabethan Herb Garden,
Prima Spada sparring live, among the themed workshops and tours. QSE was pleased to continue this
new relationship with Brisbane Botanic Gardens, providing an introductory Linklater Voice workshop for
the Education Staff in October. We will be proud to perform on the gardens stage at Shakespeare in
the Gardens Festival 2020.
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UQ THEATRE FESTIVAL
MAY 2019
The Shakespeare’s Shorts program was happy to return to
the UQ Theatre Festival with a run of performances across
the festival in the heart of the University of Queensland’s St.
Lucia campus, The Great Court. Audiences gathered in the
mid-afternoon

to

catch

the

hijinks

of

Midsummer’s

Mechanicals and the giggle-punch of everyone’s favourite
Romantic-tragedy, Instant Romeo & Juliet. The Shorts team
has really enjoyed working with the UQ Experiential Team
and are delighted to be becoming a staple of this event with
return performances planned for 2020.

INSTANT ROMEO & JULIET at BRISBANE YOUTH DETENTION CENTRE
JULY 2019
Working in collaboration with QSE’s Shakespeare Beyond (which has been engaged in a series of
workshops at Brisbane Youth Detention Centre), the Shorts team brought the fabulous fun of Instant
Romeo & Juliet to the students of the Brisbane Youth Education and Training Centre in the July. As a
part of the centre’s holiday programming, there were three performances, each followed by and a Q&A
with the cast. For many of our audience members, this was their very first experience of Shakespeare.
The day of shows was followed by a week of workshops that were facilitated by our teaching-artists to
give students an opportunity to further explore Shakespeare’s language, stories and characters.

Page 19

The AUSTRALASIAN SEMINAR IN EARLY MODERN PHILOSOPHY
NOVEMBER 2019
The Shorts team rounded out the year with a performance of Half-Hour Hamlet for the attendees at the
reception of the Australian Seminar in Early Modern Philosophy (ASEMP) 2019, hosted by the University
of Queensland’s School of Historical and Philosophical Inquiry (HAPI). The performance took place in
the Global Change Institute (Atrium) at UQ and was warmly received.

Shakespeare’s Shorts is not only a wonderfully popular feature of QSE’s performance calendar, but also
an active part of our engagement with community, as evidenced by the growing number of
collaborations with organisations and institutions. These are collaborations which see this extremely
versatile program of sharp and snappy shows bring joy, spark conversation and extend education to
growingly diverse audiences. We look forward to more of this in 2020.
Shakespeare’s Shorts once again features in the 2020 EDUCATION BROCHURE for teachers and
students, alongside an expanded offering of performances and in-school workshops.
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EDUCATION
Since its inception, QSE has practiced specialist approaches to Shakespeare within a wide variety of
education contexts. In 2018, the Education Portfolio was established to streamline and extend QSE’s
offerings specifically within Primary, Secondary and Extra-curricular Youth Education. In 2019, this
encompassed the launching of an in-school workshop program, attending the Drama Queensland
conference, delivering education notes and support for QSE’s productions, and coordinating extracurricular youth workshops on demand.

In School Workshop Program Launch
In 2019, QSE launched a re-worked selection of 70 to 90 minute workshops for high school students;
each focused on delivering an introduction to the company’s niche areas. These workshops include:
Free Your Voice (an introduction to the Linklater vocal technique); Forum Theatre / Theatre of the
Oppressed (a brief exploration of the elements of Forum Theatre for middle and senior years Drama
students); Understanding Shakespeare (encouraging English and Drama students to approach
Shakespeare’s text with an embodied understanding) and Acting Shakespeare (an introduction to QSE’s
approach to rehearsal for Drama students). The workshop program is complemented by a re-branded
Residency Program, which encompasses extended, content-tailored, in-school bookings.
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Drama Queensland Conference
Working in collaboration with the Shakespeare’s Shorts Portfolio, QSE attended the Drama Queensland
conference to promote the in-school workshop program and touring-on-demand Shakespeare’s Shorts
products. The interest in shows and workshops from regional schools in particular prompted a discussion
of possible tour dates to bring to the conference in 2020 for 2021. Artistic Director, Rob Pensalfini, also
offered a very popular workshop on Linklater warm-ups for conference attendees.
Other Education Portfolio Activities
The Education Portfolio has delivered Education notes and facilitated schools bookings the Mainstage
production of Henry IV Part 1. It has also assisted in promoting QSE’s training courses (Linklater I,
Linklater II, Theatre of the Oppressed, and Young Actor’s Shakespeare Intensive) to teachers as
professional development opportunities. Additionally, QSE facilitators continued to devise and deliver
tailored workshops for the UQ Critical Thinking Program, the Roma St Parkland Parks Alive program
and, for the first time, the South Bank Parklands Kids Collective.
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ANNUAL APPEAL
QSE launched its third Annual Appeal in June of 2019. The appeal raised over $6,300 across the month,
exceeding the projects internal target of $5,000 and building on the total from the previous year. The
funds raised were in support of the Shakespeare Beyond community projects, with a strong emphasis
on the ‘A Night at the Theatre’ program, as well as in support of the company’s general sustainability.
The Queensland Shakespeare Ensemble would like to thank its supporters for another successful appeal.
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THANK YOU
QSE would like to thank everyone who helped make 2019 as great a year as it could have been. This
includes: the Core Ensemble, Apprentices, Management Committee, Financial Members, Associate
Artists, Volunteers, Patrons, Donors, Photographers and anyone we missed. May the year 2020 be one
of creativity and innovation, as we step into the unknown and face new challenges.
REPORT ADMINISTRATOR: Angus Thorburn
CONTRIBUTING AUTHORS: Rebecca Murphy, Rob Pensalfini, Liliana Macarone, Frances Marrington,
and John Siggers.
PHOTOGRAPHERS:
Benjamin Prindable (Henry IV Part 1, The Tragedy of Socrates, Dare to Share & Shakespeare’s Shorts)
Morgan Roberts (Shakespeare Prison Project)
All other photos and posters can be found on our social media pages and brochures.
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